EUROPEAN FAREWELLS

Even though kte in the day, with calamity overhanging all
our minds, these newest writers were seeking the form of
the morality play rather than the plain realistic drama or
domestic comedy. In theatre direction they showed under-
standing too. It was the Westminster Theatre under
Priestley's control that stood out especially as a producing
stage from 1936 onward. For the more fashionable kind of
West End theatre, Theatre Royal or Tovarich made not
unworthy successors to Grand Hotel.
In the summer of 1935 I came once again into this life of
the West End with a play that for awhile was very successful.
The Mask of Virtue was a free English rendering of Stern-
heim's Die Marquise von Arcis, which in turn was a dramatic
version of a tale by Diderot. Sydney Carroll, who presented
this comedy, thought at first of calling it Virtuous Visor
(" And with a virtuous visor hide deep vice "), which I
would have preferred. The plot was entirely in the spirit
of Les Liaisons Dangereuses, cynical and free-spoken; but
what had interested the German dramatist and now inter-
ested me was the task of bringing out the eighteenth-century
blend, or adulteration, of scandalous intrigue with high-
flown sentiment. The only thing to do was to make the
sentiment a comedy in itself, so that any character who pre-
tended to feel it sincerely should be the more preposterous
the more he felt himself to be sincere ; and this was enter-
tainment for a sophisticated audience, balancing always on
a fine razor-edge of irony and masquerade. It was the very
stuff for experienced comedians like Jeanne de Casalis and
Frank Cellier, and they made the most of it; but the play
was completely stolen by Vivien Leigh, a young actress
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